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Concerto roles

A soloist or solo group interacts with an

orchestra

Chronology and context

Trace development across 1650-1910 without rigid
style boundaries

Baroque resources

Strings and continuo support contrasting solo
material

Ritornello

Recurring orchestral material alternates with solo
episodes

Baroque 1

Baroque melodic devices

Sequences, imitation and ornament can develop a
short idea

Contrast and phrasing Baroque 2

Tonal direction and alternating forces can shape ©O)
the movement
Vivaldi and Bach

Different examples reveal solo dialogue and
contrapuntal construction

MUS3 - Part A
The Concerto Through

Classical orchestral change

Winds and clearer role contrasts expand the
palette

Piano development

A struck-string keyboard supports dynamic and
expressive control

Themes and phrasing

Contrasting ideas and balanced phrases clarify
the structure

First-movement structure

Concerto sonata procedures adapt thematic
exposition for two forces

Classical 1

Cadenza

A solo display can elaborate themes near a
structural arrival

Classical 2 Dialogue and accompaniment

® The orchestra can respond to, introduce or
challenge the soloist

Mozart and Beethoven

Compare examples in relation to expressive and
instrumental change

1. Baroque 1 — Baroque 2: Baroque resources support returning material, episodes and dialogue.
2. Classical 1 — Classical 2: Classical theme and form interact with solo-orchestra roles.



