
Sound / expression 3Sound / expression 3

ArticulationArticulation
How notes begin and end can change a phraseHow notes begin and end can change a phrase

Dynamics and timingDynamics and timing
Expression involves planned contrast and flexibleExpression involves planned contrast and flexible

pacingpacing
Tempo changesTempo changes

Directions modify pace within a passageDirections modify pace within a passage

OrnamentsOrnaments
Decorative notes need stylistic placement andDecorative notes need stylistic placement and

clear executionclear execution

Form / devicesForm / devices

Sectional formsSectional forms
Recognise musical return and contrast as well asRecognise musical return and contrast as well as

labelslabels
Song formsSong forms

Words and musical sections can repeatWords and musical sections can repeat
independentlyindependently

Motifs and devicesMotifs and devices
Explain what changes in a recognisable ideaExplain what changes in a recognisable idea

Listening 1Listening 1

Focused listeningFocused listening
Hear layers and support each claim with aHear layers and support each claim with a
locationlocation
Comparison and evaluationComparison and evaluation
Use the same musical dimension on both sidesUse the same musical dimension on both sides

Notation in listeningNotation in listening
Relate the score to attacks, rests and contourRelate the score to attacks, rests and contour

Recording and sequencingRecording and sequencing
Technology can separate composition data fromTechnology can separate composition data from
soundsound

Listening 2Listening 2 Effects and productionEffects and production
Choose the audible result rather thanChoose the audible result rather than
confusing similar processesconfusing similar processes
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1. Sound / expression 3 → Form / devices: Expressive detail helps articulate formal returns and contrast.1. Sound / expression 3 → Form / devices: Expressive detail helps articulate formal returns and contrast.
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2. Listening 1 → Listening 2: Aural claims need testing against notation and production clues.2. Listening 1 → Listening 2: Aural claims need testing against notation and production clues.

MUS1 · Part CMUS1 · Part C
Musical language andMusical language and

listeninglistening

Mr Kidman’s Classroom · MUS1 · Revision mind mapMr Kidman’s Classroom · MUS1 · Revision mind map


